
PseudoSpaces 
Manifesto 

Subsidiary Projects is a project born as a reaction to 
the lack of affordable exhibition space for emerging 
artists and curators the difficulty emerging artists face 
to develop large scale ambitious work. 

Alongside the physical exhibitions, we are eager to 
explore alternative ways of exhibiting and getting ideas 
developed.  

The vast majority of art practitioners are forced to 

juggle their creative career with different jobs in order 
to sustain themselves (and their projects) economically, 
this makes it almost impossible to translate some of 
their ideas into reality.  

The essence of PseudoSpaces is based on the idea that no 
matter how little the means, every idea should be 
recorded. 

The aim is to generate an archive of those ideas that due 

to different circumstances cannot be rendered into an 
real exhibition. These include: lack of affordable space 
or economical mediums, never-ending work shifts that make 
it impossible to focus 100% in you art practise, not 
being able to afford materials… etc 

In early 1968, Christo and Jeanne-Claude proposed various 
projects for The Museum of Modern Art in New York City. 
Instead of giving the artists permission to realize their 
projects, the museum organized a personal exhibition 
containing a selection of Christo's preparatory drawings, 
collages and scale models.



The project allows art practitioners to dream big and 
think of the unthinkable: lets re-conquer space, in every 
size. 

While it is possible to record ideas with the help of 

digital mediums, we believe a huge part of the creative 
process goes into physically creating, altering and 
manipulating, a constant trial error through an 
exploration of different mediums and techniques. 

*some artist’s main medium is the digital sphere, if 
someone feels more comfortable recording the idea in a 
digital medium they should do so.  

THIS IS A REACTION TO CREATIVE RESTRICTIONS 

Scale models and dioramas can have a huge impact in the 
way we understand our practise, through them, we are able 
to perceive dimensions, understand the relations and 
connection amongst our works and alter them. 

We want to encourage artists and curators to generate 
their ‘ideal’ exhibition in a small pseudo-space, to 
render their ideas through a scale model / maquette / 
diorama. 

The finished maquette will be photographed and uploaded 
to our public digital archive. 

*Photographing a scaled reality helps the viewer (and 

the artist) to place themselves on it, project their 
image onto those pseudo-spaces. 

It is very important that all models can be placed 
together in one space (in this case, a digital one) for 

archival reasons. We will use Subsidiary Project’s 
webpage, as well as a hashtag as forms of archiving.  



Subsidiary Projects will accept any project for its 
website and Instagram, (there are no limitations) 
generating an archive of what cannot yet be done.  

The dioramas should ideally be accompanied by a text (a 

sort of press release but NOT quite), it can be a rant 
against walls, a poem, a story, a technical description… 

The hashtags we will use are :   
#pseudoSPACES and #SubsidiaryGALLERY 



 

Christo and Jeanne Claude 
Oil Barrels Mastaba, Project for the Museum of Modern Art, New York, 

1968 , Wood, enamel paint, acrylic paint, wax crayon and plexiglas, 20.3 
x 51 x 61 cm  



 

Joan Jonas 

My New Theater 1 

Video (color, sound) and mixed 

media in miniature 

166.4 x 50.8 x 185.4 cm 

1997 

My New Theater 1 is a tabletop installation in the form of a box that 
slopes upward from front to back. Open on one end, this "theater" allows 
several viewers to observe a video projected onto a screen filling the 
far wall. The sparse props of the maquette—miniature fishing pole, owl, 
rabbit, chaise longue—are reminiscent of the stage design of a typical 
Jonas performance.  
 

https://www.moma.org/artists/2930?locale=es


 

Carme Pinos 

Cube Tower, Guadalajara, 

Mexico, Scale model  

Basswood, medium-density 

fiberboard, maple blockboard, 

acrylic, and aluminum 

70 x 60 x 90 cm, 2002-2005 

 

 

https://www.moma.org/artists/26852?locale=es


 

Jake and Dinos 

Chapman 

FUCKING HELL, 

nine parts 

mixed media, 

2008



Anselm Kiefer 
The set of “Am Anfang” (“In the Beginning”)   

theatrical work, Gerard Mortier’s final commission at the Paris Opera. 
2009 



Further Reading and Inspiration 

(with links) 

any suggestions will be added to the website 

Christo and Jeanne Claude - Projects Not Realised  

Joseph Cornell - Boxes 

The Nutshell Studies of Unexplained Death 

Edward Kienholz 

Joan Jonas - My New Theatre 

Jakee and Dinos Chapman - Fucking Hell 

James Turrell - Models 

Hiroshi Sugimoto - Diorama Series 

Peter Liversidge - Proposals 

Julie Becker - I Must Create a Master Piece To Pay The Rent 

http://christojeanneclaude.net/artworks/projects-not-realized
https://www.josephcornellbox.com/menu.htm
http://www.deathindiorama.com/
https://www.newmuseum.org/blog/view/five-car-stud-still-gripping
https://www.moma.org/collection/works/85900
http://jakeanddinoschapman.com/tag/hell/
http://jamesturrell.com/work/type/models/
https://www.youtube.com/watch?v=q9GiyPbLYPg
http://www.peterliversidge.com/page5/index.html
https://www.contemporaryartdaily.com/2018/07/julie-becker-at-institute-of-contemporary-art/

